


Does one work withstand the influence of another? Will the value of a work change?
What kind of picture is created by the merging of two?
Will it be a new picture altogether or merely a compilation of two different works?
What effect does China have on a German painter?
How does a German painter influence a Chinese person?
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Mario Weinberg / Tidy room

acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / B&&
mixed media on paper
70 x 6ocm / Shanghai, 2014



Wang Yuhong and Mario Weinberg
- The energy in between -

A collaboration between two painters of
differing expressions, such as Wang Yuhong
and Mario Weinberg, requires the artists to
keep an open mind while also sharing an in-
terest in each other’s work and maintaining
a confident approach to their independent
style. The abstract, direct and impulsive ap-
proach as seen in Mario Weinberg’s work
stands in stark contrast to Wang Yuhong's
contemplative and concrete subject related
work. This exhibition displays the works of
the artists as individual pieces by the indi-
vidual artists; the artists did not work to-
gether on the individual paintings.

The artists’ confidence stems solely on mu-
tual interest and the belief in each other’s
expression. The only thing they agreed on is
the format and the quantity of works to be
shown at this exhibition. Outside of discus-
sions regarding one another’s works, there
has been no direct dialogue between the
artists about the compositions before dis-
playing them at this exhibition. Both merely
let their mutual interest and the contrast
between their works form an intercultural
and aesthetic experiment. Of course the risk
of either one’s work being over or underva-
lued exists in any such confrontation. When
observing Weinberg's previous works there

is a clear pattern of pop references and fi-
gurative references.While Yuhong displays
opulent figurative works, in contrast Wein-
berg has since renounced object relations
altogether. It is also interesting how Wein-
berg always deals with contradictions in
his compositions. Thus he follows one of
his basic principles: dealing with opposites
such as the figurative and the abstraction,
the monochrome colours against a pletho-
ra of colours. Yuhong too works with con-
trasts. While her still life paintings and pho-
tography works appear highly traditional at
first glance, beyond the Chinese aesthetic
there are clear Western influences mixed in.
Yuhong’s contrasts are these Western influ-
ences found in traditional Chinese still life
paintings, with the Western aesthetic pre-
sent in the form of excerpts of advertising,
cultural objects or references to Western
based artists.

Both artist’s create tension through their
contrasts. Now both artists take another
step further, putting their works and their
approach head-to-head opposite each
other. It's a promising cooperation between
two artists taking a brave step forward, and
it appears as though both sides come out as
winners! Here cultures, habits of observati-
on, formalities and substantive approaches
to art collide, resulting in something extra-
ordinary. Two different approaches and dif-






ferent works seem to mutually strengthen
one another, not breaking away when put
side-to-side, but instead developing an ob-
vious and intriguing tension which immedi-
ately reveals itself to the viewer.

To discover the origin of these tensions, it is
important to pin down both the differences
and similarities present in these works.

Firstly, it seems both sides are hiding so-
mething mystical. Wang Yuhong hides her
content in the interwoven tales her still life
creates, while Mario Weinberg'’s work fore-
goes a narrative to instead create a certain
situativity at the moment of the work’s
creation; an ideal state of concentration in
art and thus cryptic at heart. Both entertai-
ning and goal oriented, much like intuition,
Weinberg'’s gestural actions are captured on
canvas by paint. Empty spaces boldly ignore
opportunities; aggressive painted surfaces
hide something beyond. Wang Yuhong ar-
ranges; Weinberg is acting, discarding and
accumulating. Contemplation and concen-
tration factor heavily in the works of both
artists, and both seem to tap into pure in-
stinct: Wang Yuhong by choosing the ob-
jects which her still life will consist of and
the narrative value of each object in the
subjective eye of the view; Mario Weinberg
by his choice of colour and the determinati-
on he projects onto his movements.

Furthermore, both sides break with tradi-
tions and viewing habits: Mario Weinberg

in abstraction and the intentional break
he creates with his use of non-harmonious
compositions and colour coordination;
Wang Yuhong through the creation of di-
gital photographic illustrations of pictu-
resque still lives and incorporating tradi-
tional Chinese ink paint into photographs.
The balanced proportions and harmonious
compositions of Wang Yuhong are now
confronted with the opposites of Mario

Weinberg’s works.

Both their works also share a destructive
element: where Wang Yuhong adds expres-
sive colour scores on a harmonious and well
framed photograph, somehow harming it,
Weinberg seems to create without the re-
strictions of a canvas in mind at all. We see
how both sides conjure up their individual
sense of mysticism and surrounding aura.
Behind the obvious and less obvious dif-
ferences and similarities in the works lay
the clash of different cultural backgrounds
inherent to this cooperation; the most in-
teresting element which might lead us to
answers when it comes to the energy found
between Shanghai, China based artist
Wang Yuhong and Munster, Germany based
artist Mario Weinberg. It’s well known that
individuals converging from different cul-
tural backgrounds are often catalyzers
for something unforeseeable, mystic and
unknown. The energy between these two
individual works is in a way similar to a bat-
tery of electrons, with different loads crea-
ting a flow of energy between two poles;



a force created between them. We are left
with questions that may now be answered
and change our perception. Does one work
withstand the influence of another? Will the
value of a work change? What kind of pic-
ture is created by the merging of two? Will
it be a new picture altogether or merely a
compilation of two different works? What
effect does China have on a German pain-
ter? How does a German painter influence a
Chinese person? The two different cultural
influences remain clearly visible in two se-
parate and individual artistic expressions.
While one could find an easy explanation in
the cultural differences, there is more to the
energy created between these two artists
than just this. It is created by accident, it is
created by conflicting spirituality and the
genius behind the artistic works. To under-
stand is unattainable and unexplainable.

For now, we consider the cooperation bet-
ween these two artists a lucky coincidence
for the Gallery Eigenheim in Shanghai; con-
necting cultures and catalyzing the resul-
ting unpredictable forces.

<< Wang Yuhong / B&%& (detail)
mixed media on paper
70 x 60ocm / Shanghati, 2014

> Mario Weinberg / Tidy room (detail)
acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghati, 2014






E55. mia4?

W&M

FEVE, BANNELERZEREE—a
EiE, M E50, £XT7 . HIER LR
FHRESREHATER LAYEE ML EY
BTSEEMRAZEREEINZIWA. 5%
T, MR RE AR, BEZR,
WADREHFOER — KRR Lz
FIM, FREEERR, ER1EHK.

HRWBBHNEIERSDRERNHMRES
—R/ANHIRHME, ZFT ZFRZESI XN
PEHE, MULRETFAN RIS,
MBEAFANZARE-—TREZHHF
B, ASpiFGmMMERBRE. BHNEH
MFERETR, MRKIMERZELE
KA FARLEETF—EIER FMEILHIE
¥, BLER—HREBIIER, FILAER
B ERIALIIERIE. £4F, TREEASSER
BRRAZAK, EFT—HFATEMEETF
B TR IR MR UE, AU B LR R0
BYEMERARENEE—ERH, —1
H£ERIRF, MAEE— SR LAY
fEm LEIE, BASZ—DERKM MM, I
B ULE NR” ZAE—E-

ERIENE, IMHEHERSEHFTE
FEEEKRLN ‘GEE A BAAREES
HRE—MERNRIEE THHEEX,

FESETH—MMSmMETHMNER, E
BINE LRI ABEEE, KILERE: ™
FTRESSERMXH ‘G, BFHF
18 I B R 55 LA B 3 1% bk 42 i KUk E R 2=
SHRFESINA, BEMXMHERE TS

AEFENER LR “HE, HBKRESH
EFERDTHESTRERMLZARIIR
5 WRSRIERMER RIS, &
FHEFEHEHHRAEABRLMEENER, H
Wt ER e BT ‘RN

(XRELZEM—REE) 5FLOERE
EFRERFE MERPIMERETRIT
AL B 22 SE R F LR FE SRR
BRI DR S — M TERRERXL
S5REIEIZMFERFE MBERMER,
ME T Kt T MR R ELERAF
BRE, EEENTHIEEAEREE, X
EMFIXMEZETER. £M. WENE
TEEE —MRABTARENRFZAR
%o

EEIREERPERFENTHEER
FIERRIT, SMREFMUERREEZRES
DERERZEPHEMAERANMBL, A
WHEBELMNRIE: UL W7 E T
B, R —MHENEE, X T —ME
BRI S CER TR ME—Fm
B WFXMFBEAA, AREZEETUT
iZiE, BREDRERRE EEPEER
HAE BIERIME MR, ARFRSIUEIEmATRZS.

B ELHMYER, ETHREERH
BEEEE AATHXNFRAZESKZRE
HIREE, —FEAIRFERRERIE, X
&k, SEERBI RGBT RAFF
MALTSERRRME, RN S EIE. HES
&t W T—MXFR— M ROEATR
EHIREHE. MXTHEARR, &8
WA ERRIREE Bk 5 5iER



T—EERPH—a, XEFILEKSE.
HAAGHERHIER, EEMREER
AR T—NEXHMEMH: —FE, BEHE
FABXSLEABTHEMBETHEK
LERNSERREXNEGERE 5—7F
H, EASXERMEE LRETETER
FHEESEXEMIBRLE, ERY—ME
AMAFRRNROEN, XNEKRLIER
FRA— NI AR EEIX AR AR “FT A
z¥7, ZWEAIARINERS KR SR
SEN ‘HAELR XNERRRERFT
BAMBREER.

Mario Weinberg was born in 1982 in Werl.
2007 he began his studies at the Kunstaka-
demie Minster, Germany. Since 2008 he has
been studying in the class of Prof. Cornelius
Volker.

Born in 1972 in Shanghai, Wang Yuhong gra-
duated in 1990 at the Shanghai Xinzhi Art
Normal School, studied continuative at the
China Art Academy in Hangzhou and com-
pleted her studies in the field of Sculptur
in 1998. Today, Wang Yuhong is a professor
at the Shanghai University of Art, leads the
Cantaloupe Chivalrous Commune in Shang-
hai and realizes a variety of Chinese and in-
ternational exhibitions throughout China.
Wang Yuhong itself exhibited in great mu-
seums all over China and is represented by
major galleries in Shanghai and Beijing. Her
work is represented in a variety of public and
private collections such as the Shanghai Art
Museum or the Mingyuan Art Center.






Mario Weinberg / huge hug
acrylic paint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / lEE& 78X
mixed media on paper
70 x 6ocm / Shanghai, 2014



Mario Weinberg / empty Street
acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / 1813
mixed media on paper
70 x 60ocm / Shanghai, 2014









Mario Weinberg / Heavy Rain
acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / &
mixed media on paper
70 x 6ocm / Shanghai, 2014



Mario Weinberg / tight underwear Wang Yuhong / LLEFKIS
acrylic paint and spaypaint on canvas mixed media on paper
70 x 6ocm / Shanghati, 2014 70 x 60ocm / Shanghati, 2014



Mario Weinberg / fresh Melone
acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / BF A#: 18] B8
mixed media on paper
70 x 6ocm / Shanghai, 2014



Mario Weinberg / Pink raindeer
acrylic paint and spaypaint on canvas
70 x 6ocm / Shanghai, 2014

Wang Yuhong / RS FRFK
mixed media on paper
70 x 6ocm / Shanghai, 2014






Mario Weinberg / Maybe later

acrylic paint on canvas
140 x 160cm / Shanghai, 2014




Wang Yuhong / W&
mixed media on paper
140 x 160cm / Shanghai, 2014
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